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CAMERAMAN: The Life and Work of Jack Cardiff

A Documentary Feature Film

Logline:

Celebrating the remarkable nine decade career of legendary cinematographer, Jack Cardiff,
who provided the canvas for classics like The Red Shoes and The African Queen.

Short Synopsis:

Jack Cardiff’s career spanned an incredible nine of moving picture’s first ten decades and his
work behind the camera altered the look of films forever through his use of Technicolor
photography. Craig McCall’s passionate film about the legendary cinematographer reveals a
unique figure in British and international cinema.

Long Synopsis:

Cameraman illuminates a unique figure in British and international cinema, Jack Cardiff, a
man whose life and career are inextricably interwoven with the history of cinema spanning
nine decades of moving pictures' ten. The phrase “legend” is all too frequently used in
Hollywood, yet Jack Cardiff’s story surely proves him truly worthy of that title.

On March 25, 2001, fifty-four years after winning his first Oscar® for his stunning
Technicolor cinematography on Black Narcissus, Jack Cardiff was the first Cinematographer
ever presented with an Honorary Oscar® for:

“exceptional distinction in lifetime achievement; exceptional contributions to the state of
motion picture arts and sciences; and for outstanding services to the Academy.”

In this unique insight into Jack’s life and work, the master himself explains how he helped
elevate cinematography to an art form and made history with his groundbreaking vision and
technical wizardry in A Matter Of Life And Death, The Red Shoes, The African Queen, The
Vikings and many others.

Amongst many fascinating revelations and anecdotes in the film, Jack relates what it was
like to work with Hollywood’s greatest icons, Marilyn Monroe, Audrey Hepburn, Humphrey
Bogart, Kirk Douglas and Sophia Loren.

Martin Scorsese passionately guides us through Jack’s films and tells us why they have had
such an influence on him. “I began to have a very strong affinity towards British Cinema,
because of my recognition of Jack Cardiff’s name.”

Packed with stunning High Definition clips from classic movies and over twenty original
interviews with the world’s greatest actors, directors and technicians, Cameraman explores
Jack’s life and work in compelling detail, scope and intimacy. The film is not only a unique
and valuable testimony to British and international cinema history; it's a humorous and
informative one too — an amazing story about an exceptional life.
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Ten Facts About Jack Cardiff:

Born: 18" September 1914: died 22 April 2009

1. Jack appeared in his first film ‘My Son My Son’ in 1918 aged just four. Jack
continued to work in movies for the next 90 years.

2. Jack was the camera operator on the first Technicolor Feature film shot in Europe
‘Wings Of The Morning’ starring Henry Fonda and Annabella.

3. Jack became know as the I’enfant terrible of Technicolor because he was always
breaking the rules of how the process should be used.

4. Jack won his first Academy Awarde for Cinematography on ‘Black Narcissus’ in
1947 his second full feature film shot in Technicolor for Michael Powell and Emeric
Pressburger.

In 2001 Jack Cardiff was the first Cinematographer ever to be Awarded an Honorary
Oscar for his ‘Contribution to Light & Color in motion pictures’

5. Jack was nominated three more times for an Academy Awarde twice for
Cinematography ‘War & Peace’ 1956 and ‘Fanny’ 1961 and once for direction ‘Sons
& Lovers’ 1960.

6. Jack Cardiff never shot a feature film in black and white only colour. He operated
and directed films in B&W but never photographed one.

7. Jack Cardiff discovered Sophia Loren. When she was eighteen and called Lazzaro
Jack asked her to do a screen test to show to Errol Flynn. Unfortunately Errol was a
bit drunk when viewing the test and passed on the young beauty. Jack would
eventually be reunited with her on ‘Legend Of The Lost’ that he photographed.

8. Marilyn Monroe once handed him a signed photograph of herself that read “Dear
Jack, if only | could be the way you created me”

9. Jack directed 13 films from the highly acclaimed ‘Sons & Lovers’ to the erotic cult
classic ‘Girl On A Motorcycle’ starring Marianne Faithfull.

10. Jack worked on over a 100 films.
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JACK CARDIFF FILMOGRAPHY (ABRIDGED):

Between 1918 and 1928 Jack Cardiff worked as a child actor on a number of silent films including Tip Toes
starring Dorothy Gish. From 1928 until 1931 he graduated from clapper boy to a camera assistant and camera

operator on over eighteen productions.

CAMERA OPERATOR includes:

YEAR TITLE

1936 As You Like It

1937 Knight Without Armour

1943 Life & Death Of Colonel Blimp

CINEMATOGRAPHER includes:

1943 Western Approaches
1946 A Matter Of Life & Death
1947 Black Narcissus
1948 The Red Shoes

Scott of the Antarctic
1949 Under Capricorn
1950 The Black Rose

Pandora & The Flying Dutchman

1951 The Magic Box
African Queen
1953 The Master Of Ballantrae
1954 The Barefoot Contessa
1956 War & Peace
1957 Legend of the Lost
The Prince and The Showgirl
1958 The Vikings
1961 Fanny
1978 Death On The Nile
1979 Avalanche Express
1980 Dogs Of War
1981 Ghost Story
1984 Conan The Destroyer
1985 Rambo: First Blood Part Il
The Far Pavilions
Last Days of Pompeii

DIRECTOR includes:

1953 William Tell

1960 Sons and Lovers

1962 My Geisha

1963 The Long Ships

1964 Young Cassidy

1965 The Liquidator

1968 The Mercenaries
Girl On A Motorcycle

Academy Awards:

CAST

Laurence Olivier

Marlene Dietrich, Robert Donat
Deborah Roger Livesey

David Niven, Kim Hunter

Deborah Kerr, Kathleen Byron
Moira Shearer, Robert Helpmann
John Mills

Ingrid Bergman

Orson Welles, Tyrone Power
James Mason, Ava Gardner

Robert Donat, Michael Redgrave
Humphrey Bogart, Katharine Hepburn
Errol Flynn

Humphrey Bogart, Ava Gardner
Audrey Hepburn, Henry Fonda
John Wayne, Sophia Loren
Laurence Olivier, Marilyn Monroe
Kirk Douglas, Tony Curtis

Leslie Caron, Maurice Chevalier
Peter Ustinov, Bette Davis

Lee Marvin, Robert Shaw
Christopher Walken, Tom Berenger
Fred Astaire, Douglas Fairbanks Jnr
Arnold Schwarzenegger

Sylvester Stallone, Richard Crenna
Ben Cross, John Gielgud

Laurence Olivier, Ernest Borgnine

Aborted project with Errol Flynn

DIRECTOR
Paul Czinner
Jacques Feyder
Powell & Pressburger

Pat Jackson

Powell & Pressburger
Powell & Pressburger
Powell & Pressburger
Charles Frend

Alfred Hitchcock
Henry Hathaway

Al Lewin

John Boulting

John Huston

William Keighley
Joseph L Mankiewicz
King Vidor

Henry Hathaway
Laurence Olivier
Richard Fleischer
Joshua Logan

John Guillermin
Mark Robson

John Irvin

John Irvin

Richard Fleischer
George P. Cosmatos
Peter Duffell

Peter Hunt

Trevor Howard, Wendy Hiller, Dean Stockwell
Shirley Maclaine, Yves Montand, Edward G Robinson

Sidney Poitier, Richard Widmark
Rod Taylor, Julie Christie

Rod Taylor, Trevor Howard

Rod Taylor, Kenneth More
Marianne Faithfull, Alain Delon

‘Black Narcissus’ 1947, Honorary Oscar® 2001

Academy Nominations: ‘War & Peace’ 1956, ‘Sons & Lovers’ 1960 (for Direction) ‘Fanny’ 1961
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QUOTES ABOUT JACK:

Quotes from ‘CAMERAMAN’ and about Jack :

“I began to have a very strong affinity towards British cinema, because of my
recognition of Jack Cardiff’s name actually.”

“You begin to realise he is using the lens like brushstrokes, it becomes like a moving
painting. Not only moving visually, but emotionally and psychologically.”
Martin Scorsese

“When | see him, | see the eyes of Chagall....very inquisitive”
Kirk Douglas

“There are good cameramen and there are fast cameramen, there are very few
good and fast cameramen and Jack was one of them.”
Charlton Heston
“John (Huston) always tried to get impossible shots and Jack got what he wanted.”
Lauren Bacall
“He’s just a genius.”
Raffaella De Laurentiis
ADDITIONAL QUOTES
“The best cameraman in the world”

Marilyn Monroe

“Once you get a relationship with a cinematographer it is the most important
relationship a director has.” Sir Alan Parker

“He ventured, he dared, he broke rules.”
Richard Attenborough

“We have to keep making films like this one. We have to be out there drawing
attention to this use of cinematography and colour. That is what we are trying to do
with the photography of Jack Cardiff. ”

Martin Scorsese
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DIRECTOR CRAIG MCCALL’S COMMENTS:

Unfortunately, Jack passed away in April last year but | am so glad | had the
opportunity to commit his life to film while he was with us. | felt it was very
important to not make a posthumous biography, as he is such a great storyteller.
Many films about artists made after their death may be accurate but can be a bit
soulless, literally.

Interviewees: they had to be there and be filmmakers:

This film is a tightly woven tapestry of personal testimonies rich in detail and
emotion that draws you into the world of those telling the story. | wanted to make
sure the baton of Jack’s life was passed from one filmmaker to another, mixing
household names with lesser-known filmmakers.

The use of narration is ubiquitous in documentaries simply because it works and is
well established. However, it can easily become a crutch to prop up films that lack
in-depth research. | wanted to avoid narration and present this tour of cinema
history in the first person, allowing Jack — and those who knew and worked with
him — to tell the tale.

A complete story:

Almost all documentaries of a certain scale in the UK (with rare exceptions) are
made with television commissions as their primary source of funding. However,
because of the level of research we wanted to undertake and the sheer number of
interviewees we wished to film, television commissioners shied away, not because
of the content but because the project's ambitious nature didn't fit within the usual
timetable and slot requirements. They wanted the film, not the production
difficulties that went with it. | am very glad that being independent allowed me to
pursue and obtain all the interviews | needed to tell the whole story, a story that
spans many decades of film history and obtaining films in full restored HD to be
viewed in the cinema.

The film will stand not only as a testament to Jack but to all those who participated,
many of whom have now sadly passed away but | am so pleased to have included
then in this film.
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INTERVIEWEE’S

Jack Cardiff: Starting out in film as a child actor aged just four, Jack Cardiff went on
to become a master of Technicolor cinematography in a career that spanned ninety
years and more than one hundred films. Responsible for the unforgettable visuals of
A Matter Of Life and Death, Black Narcissus (for which he won an Academy Award®)
and The African Queen, Jack also graduated to direction on films as diverse as the
acclaimed Sons and Lovers and 1960s cult classic Girl On A Motorcycle. Jack was
awarded an honorary, Lifetime Achievement Oscar® in 2001. He died, aged 94, in
April 2009.

Martin Scorsese: director: The highly acclaimed director of Taxi Driver, Goodfellas
and The Departed (for which he won the Academy Award®) describes the artistry,
appeal and influence of Jack’s work and explains why he thinks The Red Shoes is one
of the greatest films ever made, a film which had a profound impact on him and his
contemporaries.

Kirk Douglas: actor, producer & director: Well known for his starring roles in
Champion, Spartacus, Ace in the Hole and The Vikings, Kirk discusses his
collaborative work as an actor and producer with Jack on The Vikings and why Jack
holds a special place in his heart.

Lauren Bacall: actress: Having made waves with her first screen appearance in To
Have and Have Not, Lauren Bacall went on to star in many classics including The Big
Sleep and Key Largo. Here she recalls the experience of being on location in the
Belgian Congo with husband Humphrey Bogart and Katherine Hepburn, John Huston
and Jack Cardiff during the making of The African Queen and on location again with
Bogie and Jack on The Barefoot Contessa.

Charlton Heston: actor: shot by Jack more than once he reveals how Jack’s speed at
lighting whilst maintaining the highest quality is both rare and invaluable on set.

Kathleen Byron: actress: tells how her performance was greatly augmented with the
stunning lighting and overall mood created on the Himalayas set for Black Narcissus.

John Mills: actor: tells how Jack ingeniously matched location footage with the
recreated Antarctic in the cramped space of Ealing studios on Scott of the Antarctic.

Thelma Schoonmaker: editor: reflects upon her husband’s (Michael Powell)
collaborative work with Jack on A Matter of Life and Death, Black Narcissus, and The
Red Shoes.

Kim Hunter: actress: describes the enormity and daring of A Matter of Life and Death.

Chris Challis: cinematographer: was there at the beginning of Technicolor as Jack’s
assistant on the World Windows travelogues. As Jack's camera operator on The Red
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Shoes, Chris conveys the artistic heights that were achieved working with Michael
Powell and Emeric Pressburger.

Richard Fleischer: director: expands on the director/cinematographer relationship and
their work on The Vikings, The Prince and the Pauper and Conan the Destroyer.

Kevin McClory: producer and writer: Producer of James Bond 007 classics
Thunderball and Never Say Never Again. Kevin recalls Jack’s fortitude and the
camaraderie of the crew while working for John Huston as the boom operator
during the filming of The African Queen and dealing with the firebrand director
Henry Hathaway.

lan Christie: author & film historian: illuminates Jack’s career by placing his films and
the life of a cinematographer into the context of British and international cinema
history.

George E. Turner Author & Film Historian, Editor of American Cinematographer
Magazine

He explains the fascination and appeal of the films Jack photographed. He elaborates on
the stylisation and mood Jack created on these post-war films and how it compared to
their Hollywood rivals.

Freddie Francis: cinematographer and director: discusses his relationship with Jack as
a director on Sons and Lovers, on which Freddie received his first Oscar® for
cinematography, and comments on Jack’s particular passions and talent.

Raffaella De Laurentiis: producer: warmly recalls how inspirational Jack’s attitude was
and how they both loved to apply in-camera effects on Conan The Destroyer.

Moira Shearer: ballerina & actress: recounts Jack’s fearless and unbridled enthusiasm
when he crystallised Powell & Pressburger’s ideas with his lighting on The Red Shoes.

Peter Yates: director: Peter talks about Sons and Lovers and the difficulties Jack
encountered making a faithful adaptation of the D.H. Lawrence novel.

Alan Parker: director & writer: chats about the influence of the Powell and Pressburger
films Jack photographed.
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CREW BIOGRAPHIES

CRAIG MCCALL - DIRECTOR & PRODUCER

Craig McCall began his career at Bournemouth & Poole College of Art and Design
where he wrote and directed a number of experimental and narrative dramas. He
was the youngest recipient of a Scottish Film Council bursary for his first film Solo
which he independently produced and directed and reflected his tenacity, given his
age at the time (19) and the fact that the current structure of Scottish funding and
support was not then in place. He graduated on his second short film Iced, made
with a Fuji Film scholarship.

After graduation, he filmed and co-directed the silent travelogue documentary,
Nomad, for Channel 4 Television. In 1993, he directed the award winning
documentary Notes from Underground in association with the British Film Institute,
which was widely praised as an innovative and informative exploration of the
independent music scene in the UK and was released theatrically, supporting
Reservoir Dogs in London.

Always open to innovative projects, Craig developed a niche in location-based
productions, filming with small crews on lean budgets with a strong focus on
production values captured in-camera, filming all over the world. His approach was
vindicated when EMI commissioned his first music video in 1994. It was shot on the
streets of Brooklyn with a clockwork 16mm camera, yet became the most played
and one of the most successful videos on MTV that year.

Craig’s independent film work runs in tandem with his established career as a
director of commercials and music videos. In recent years, he has written, produced
and directed two documentaries exploring the Technicolor photography on two
Powell and Pressburger movies: The Colour Merchant on A Matter of Life and Death
and Painting With Light on Black Narcissus. These documentaries proved to be
commercial and creative successes, with worldwide distribution through The
Criterion Collection (USA) and the Institute Lumiere (France) respectively. They have
been screened at festivals worldwide, including: Edinburgh, Turin, Tokyo, £édzZ and
Venice.

CO-PRODUCER - RICHARD MCGILL

Richard McGill is a producer with 20 years experience. He cut his teeth working for
BBC television drama as a location manager and an assistant at EMI at the height of
the music video boom in the ‘90’s. In 1994, he set up Modus Operandi Films with
director Craig McCall. Modus Operandi’s first film Notes From Underground, made in
association with the British Film Institute, was a stylized documentary examining the
proliferation of underground club culture in Glasgow in the early 1990’s. The film
won a number of awards and was distributed theatrically backing Reservoir Dogs in
cinemas. The company has since successfully operated in the fields of music video,
commercials and documentary film making. The company’s commercial clients
include BBDO, Allianz, Reed, Jaguar, Virgin Records, EMI, and Land Rover.
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Richard has produced two feature films Bodywork (Gareth Jones) and Brave (Richard
Stanley.) He was also producer on two major drama documentaries for Discovery
Channel/Atlantic Productions: The Mysterious Death of Cleopatra (Lisa Harney) and
Columbus: Secrets From The Grave (Tom Pollock.)

Cameraman has been a long time in development and its release this year is a
testament to Craig McCall’s tenacity and passionate commitment to seeing the film
made. Richard has been involved since the pilot film some years ago and is proud to
see this definitive biography of one of British cinema’s greats finally come to the
public. “If something’s worth doing, its worth doing it right!” has been Richard’s
motto throughout the sometimes difficult gestation of this film. “My vindication and
reward for this long production process will be sitting in a cinema with an audience
who are fully appreciating the artistry and personality of the great Jack Cardiff - with
a big smile on my face.”

EDITOR — DAN ROBERTS

Dan Roberts (Editor). Previous projects include cutting two episodes of the BBC's hit
series ‘Cranford’ and, just for the contrast, horror feature ‘The Task’, directed by
Simon Fellows. He was also Assembly Editor through the shoot of John Madden’s
feature ‘Killshot’. He now lives with his wife and two daughters in Crouch End,
London.

ASSOCIATE EDITOR — CHRIS DICKENS

Chris Dickens ACE graduated from the Bournemouth Film School in 1990 and began
his filmmaking career as a film and linear editing assistant in television
documentaries at Channel 4 and the BBC. During this time he began to cut comedies
and later he crossed over to cutting dramas.

While working on the TV series Spaced, Dickens developed a relationship with
writer-director Edgar Wright and went on to edit his first feature film, the cult hit
Shaun of the Dead. Other features edited by Chris Dickens include Gone, Hot Fuzz,
Goal, The Dream Begins and The Seed of Chucky, but he is best known for his work
on Danny Boyle’s Slumdog Millionaire.

Chris has received several award wins and nominations, most recently the Academy
Award® for Film Editing, BAFTA Award for Best Editing, and the American Cinema
Editors Award for Best Edited Feature Film (Dramatic), all for his work on Slumdog
Millionaire. He is currently cutting Paul, for director Greg Mottola.

CINEMATOGRAPHER - JAMES WELLAND

London based Director of Photography JAMES WELLAND graduated with an MA in
Political Studies from the St Andrews University in 1984 and with an MA in Film from
The Royal College of Art in 1989. Early work as a cinematographer included music
videos, documentaries and the feature films Wittgenstein for Derek Jarman, Three
Steps To Heaven for Constantine Giannaris, and Divorcing Jack for David Caffrey.
Since then work has alternated between television drama, commercials and feature
films; the latter including The Last Minute for Stephen Norrington, Beautiful

Creatures for Bill Eagles, Undertaking Betty for Nick Hurran, Casablanca Driver for
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Maurice Barthélémy, Palais Royal! for Valérie Lemercier, and Magicians for Andrew
O'Connor. Projects in the last year have mainly been for television, and include
Hancock And Joan for Richard Laxton, Spooks and Mistresses for Peter Hoar, and The
Fixer for Sam Miller. Member of the Guild of British Camera Technicians and the
British Academy of Film and Television Arts.

CINEMATOGRAPHER — BOB WILLIAMS

Thirty years’ experience in film and commercials has taken BOB WILLIAMS from New
York to New Zealand and Vietnam to Vancouver, in fact to every continent on Earth.
Since he abandoned his first point-and-shoot camera for movie equipment he has
seldom been far from a live set. As a DoP with an arts background he combines
creative ingenuity with the know how to handle budgets of all sizes. His travels have
equipped him to value different cultures and understand their role in the movie and
advertising worlds.

Work in all formats and an armoury of the best equipment — which now includes
the ingenious high-definition RED camera — have brought him innumerable
accolades including Best Cinematography at the L.A. Film Festival and a nomination
for Best Picture at the BAFTAs.

COMPOSER — MARK SAYER-WADE

Mark began his career aged 16 at Morgan Recording Studio in London before signing
a major recording contract with EMI in 1984. After writing the music for his first TV
commercial in 1985 he realised his true passion lay in sound-to-picture composition
and he founded The Music Sculptors studio in 1988. Since then he has become one
of the most successful composers of his generation with credits ranging from some
of the UK’s finest documentary series, including Who Do You Think You Are, Cutting
Edge and Not Forgotten, to the prime time TV dramas Where The Heart Is, A&E and
Superstorm. On a lighter note Mark has also written the scores for the Working Title
rom coms Double Bill and Come Together and the BAFTA award winning animation
First Snow of Winter, along with over 100 episodes of animation and children’s
programming including Tractor Tom and Hedz. During his career he has also
recorded many of the leading names in the music industry including David Bowie, Sir
Elton John, Iron Maiden, Bono, The Cure, Dr John, Madness, Black Sabbath,
Courtney Pine, Tom Jones, The London Symphony Orchestra, The Royal
Philharmonic, The English Chamber Orchestra and recorded and produced the
massive BBC single Perfect Day.

MILES GLYN — ART DIRECTOR

Miles Glyn trained as a fine artist and worked in the film industry in many Art
Department roles, currently he is a freelance 3D Artist working in Soho's post
production houses, bringing his 'real world' filmmaking experience to the ever
expanding world of digital film making. During his free time he can be found creating
stop motion puppets and films, taking great pleasure in the hands on rough and
ready imperfection of it all.

Working on this project was massively inspiring and left me with a passion for
Technicolor, the art and craft of film lighting, the work of Jack Cardiff and the films
of Powell and Pressburger.
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Q &A with Craig McCall about CAMERAMAN.

So how did this all begin? How did you first meet Jack?

About 1994 | was working for EMI directing music videos, and Jack was there to
direct a version of Vivaldi's Four Seasons. So we were both in the same production
area, and | had a clockwork camera which he also wanted to use. He'd heard that
snow had fallen in Venice and wanted to dash off and get those images before the
snow melted for his film. He said the camera was perfect as it was small and
discreet. | said he could use it and that's how | started chatting to him.

He made me a cup of tea, and someone said: "Do you know who he is?" and | said
"No." | knew a couple of his films, I'll be honest, | didn't know them all. | asked to
meet him sometime later and he told me a couple of people had wanted to make a
film of his life but they failed to get them off the ground. | asked if | could do so and
he agreed. | shot a pilot, and looking at the rushes the other day - the first footage
of him is in June 1997.

And what happened with the pilot?

The pilot was praised but there were no takers in British broadcasting so it kind of
sat around for a couple of years. But it kept coming back to me. | was looking for
another project to get my teeth into, something more than my mainstream work. |
then persuaded a postproduction company Smoke & Mirrors to co-produce it and
we began with our money, Modus Operandi Films, and theirs.

| wanted to shoot on film, and we started with the people close to us at Pinewood,
Sir John Mills, Freddie Francis, and then we carried on Stateside and started to get
the other people - Lauren Bacall, Kirk Douglas, and carried on. It took about two
years to get everyone in the can, and the final one was Martin Scorsese, who was
keen but the logistics of his life made it very difficult to pin him down. Once | had
him, though, | felt | had everybody | needed.

Was it Jack Cardiff's name that opened those doors?

Absolutely, without question. For instance, Kirk Douglas had stopped doing
interviews for a while after his stroke, but he contacted us and said he wanted to do
it, which was fantastic. So there was definitely a lot of love towards Jack, whether it
was actresses or production people or directors. And it's genuine. They're not
interview junkies. They're doing it because they really want to do it, because they
genuinely want to convey what Jack brought to their movies.

CAMERAMAN: The Life & Work of Jack Cardiff ~ page 13 of 27 © Modus Operandi Films 2010
HP PRESS KIT



The Cameraman documentary has been a labour of love 13 years in the making.
What were the major hurdles you had to overcome, and were there ever times
when the difficulty of putting it together made you wonder what you'd let yourself
in for?

The working title of the film was Persistence Of Vision, and the one thing you need,
over and above everything else as an independent filmmaker, or anybody who's
trying to achieve anything, is persistence. If you're persistent and all that brings with
it, | hope you succeed, and you should succeed, you deserve to succeed.

No one would sit and say "That's fine, I'll spend the next thirteen years on one
project." It's not bleeding heart but it does take a lot of sacrifices. Every weekend:
the next bit of letter writing, the next bit of funding to raise, the next bit of
equipment you've got to get. And it can definitely break your spirit and get you
down, make you want to wrap it all up and give it somebody else. So you need to
come up with a cycle, just to keep going to get it out there, and for this film it's
definitely accelerated in the last year.

So the funding came through at just the right time, at a time when you weren't
sure it was going to come?

Well, Jack passed away last year, April 2009, and it's a delicate thing to say but some
people have suggested that it brought things to the boil. I've had an edit of the film
for years, and perhaps - whether it's right or not - that did bring it to light. Last year
the British Film Institute decided to do a retrospective of Jack's films at the
Southbank, London in May 2010 and that gave me a marker, a deadline.

| knew come hell or high water | had to completed the film for then, in the best form
| could. | took a loan against my flat and decided even if | couldn’t raise another
penny - | had to have something to run as part of that retrospective. | managed to
get completion funding from the Lottery and a private investor. In the end, |
probably got the type of budget | always wanted, so | could transfer all my film
rushes on to High Definition, and acquire when possible clips from Jack’s films from
restored versions of his movies and finish the film properly, get it out there in a form
which | think is most accessible and watchable.

Despite the negatives, the hurdles you had to overcome in making Cameraman,
what were the high points that made it all worthwhile?

It sounds philosophical, but to learn every day is an incredible way to get through
life, and with this project | feel like I'm rummaging around film history, opening
boxes and seeing films... here's one Ava Gardner film that everyone knows, and
here's another that no one knows... It's incredible. | feel I'm in a warehouse of
cinema history switching on and off lights. Maybe that's an obvious metaphor but
it's just fantastic, and through Jack's life I'm going backwards and forwards through
decades. Shots of Marlene Dietrich in a bathtub. Stories about Orson Welles
insisting they give him a mink-lined coat so he can nick it for Othello. The extremes
of conditions working on The African Queen, and yet the result is just so fantastic. So

for me, coming out of this, | feel warm, like I've learned a lot, and | also feel it's what
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I'm good at, connecting things up. | use film to connect things up, to make sense of
the world. So this is what I'm about.

How did it feel to have Jack place such trust and confidence in you by giving you
access to the archive, his portraits, behind the scenes footage and paintings?

| didn't know what a treasure trove Jack's archive was. When we began on the pilot |
started to have an indication that he'd been very good at keeping production stills
from his films, and then | started to see prints of the actress portraits he took when
he asked them during the filming - Audrey Hepburn or Marilyn Monroe - and he
would do private sittings with them off-set.

| realised that all these visual elements would start to make a richer more detailed
film, and that got me excited. His trust in me... it's a two-way thing. | think that by
doing the pilot and showing him what | was going to do made it less abstract. But
yes - it was trust, and | guess he saw a couple of earlier films I'd made and realised |
took a certain path, and | was very honest about how | was dealing with things.

As well as telling Jack's story, Cameraman also gives us a history of Technicolor
cinematography. Was that a subject you were already interested in, and did telling
Jack's story allow you to put the two together?

It's literally impossible to tell Jack's story without running in tandem with the story
of Technicolor, particularly Technicolor Europe, particularly Technicolor in the UK,
and the Powell and Pressburger films - their use of colour at that time, the attention
to detail they brought to it, it's a seminal block that people still rely on: it's why
Martin Scorsese refers to them. It cost about a third more to make a Technicolor
film, so in America it was mainly used for musicals and outdoor pictures whereas the
English use of Technicolor was in a different way - not just the Powell and
Pressburger films but also other films Jack shot, like Scott Of The Antarctic and
Magic Box. So when these films were shown in America and other places people
were drawn to them by the colour, but they were also drawn into a different world -
so that's Jack's story. It's totally interwoven with the use of colour and the rise of
Technicolor in Europe.

What would you like to see new audiences — those with no prior knowledge of
Jack Cardiff's work — take away from a viewing of Cameraman?

There's a phrase Jack uses that didn’t make it into the film, but the film is summed
up in that phrase about how he gets his ideas onto screen “I'd call it a transference
of emotion.” He said. I'd like people to come away entertained and inspired and for
a little piece of the way Jack made films to be transferred to them, because Jack's a
model of getting on in the world, always being open-minded, and that open-
mindedness can keep you going.

And, similarly, what can Jack's innovations in cinematography teach filmmakers in
today's digital age?

| think the film will always answer that better than | can say here verbally. The last
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hundred years have been celluloid-based filmmaking and when you see the credits
you can see where the camera work has ended and the effects have started and
editing and the music... Now, that line has become more and more blurred, not just
in special effects films but a whole plethora of films. If there's a fire in the
background you don't know if it was shot in camera or put in digitally. And Jack loves
and says in the film, he thinks the standard of photography is much better these
days: (in his day) they were encumbered by lots of difficult things, incredibly hot
lights and very big cameras. | think the film says: it's your imagination. Jack tried to
use his imagination as much as possible to get as much achieved for the filmmakers
and the story. | think young filmmakers must keep realising that Jack used the boxes
in an innovative way back then, but whatever the new box is, it's the imagination
coupled to the box.

Sadly, as mentioned earlier, Jack passed away in April 2009. What are your lasting
memories/impressions of the man and the artist you came to know?

He's very funny, and he had a lot of life running through him. He did a lot and he
loved a lot and he sucked every moment out of every day that he could. If he
couldn't be on set he'd be painting, if he wasn't painting he'd maybe be doing a
draft of a screenplay. He genuinely absorbed a lot from life and gave back quite a lot
of it. He definitely fitted into that circle of life and the best end of filmmaking.

A fitting testament to someone who began work in the industry at the age of
four...

When we showed it to an audience for the first time and Jack comments "I began in
1918" you hear gasps from the audience. It's almost like a voice from an archive
movie. It just incomprehensible that someone who was still working in 2005 began
in 1918 as a child actor. It isn't just that having survived in the industry for ninety
years is inherently interesting. It's interesting because of Jack's path. He can
mention Marlene Dietrich and Sylvester Stallone in the same breath and he can even
go back to Will Rogers.

Did he talk very much about his feelings on directing? To most of us he's renowned
as a cameraman, maybe less so as a film director...

Yes, and it's a double-edged sword. Jack directed about a dozen films; the most
acclaimed by far is Sons and Lovers. It's the most solid film, was nominated for seven
Academy Awards. It meant that Jack was up against Alfred Hitchcock and Billy
Wilder, and it was Hitchcock that was most perplexed because Jack was the man
that shot Under Capricorn for him, and | guess Hitchcock thought directors were
directors and cameramen were cameramen... | think he was just surprised. But |
believe he and Jack went up to Hitchcock's Malibu house - Jack's got a lovely
photograph of Hitch sitting in a deckchair at sunset. Maybe they're both sitting
there consoling themselves that Billy Wilder was actually the winner that year!
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Having spent 13 years, a big slice of your life, working on this film, can you actually
face doing something else in the same vein, knowing it could be such a climb?

| can't make another film that takes 13 years because after | finish that one I'll be a
pensionable age. If it were filmmakers, there are two people: one of whom is
incredibly famous, and maybe it's because I'm Scottish and | received money from
his foundation money for my first film when | was 18, and that's Sean Connery. He's
such a public figure, such a public face that | think there's an inspiring story there, a
compelling, detailed story. | would start with a film he produced called The Offence -
whether Mr Connery would agree with that or not | don't know. The other person is
a hero of mine, a great filmmaker but like Jack not as well known. He's a director
and a writer. He's Paul Schrader. | think there's something about Paul Schrader,
what he's brought to the screen and what he continues to try and do... | think
there's a story there, also to do with his childhood. As far as | know, Mr Schrader
grew up without exposure to films until he was about 18. Anyway, off the top of my
head, there are two. If either of those filmmakers ever read this, hopefully they
won't find it offensive that | suggested I'd have the temerity to make a biography of
their life.
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